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Two Witches
and the Children

A miracle has occurred. Through the efforts of two women,
100 children, their companions, and supporters.

Our Committee name in Japanese “Daiku no Kiseki” has
two origins. The Japanese word “Kiseki” revolves around
Beethoven's song of joy, representing both "miracles" and
“traces.”

In an age dominated by science, “magic” or “miracles” were
believed to exist only in stories. However, members of The
White Hands Chorus NIPPON overcame barriers to “sing”
the “Ode to Joy” together. This took place in Vienna, the
stage where Beethoven premiered the Symphony No.9, 200
years ago.

The “traces” of efforts to overcome ancient barriers have
stirred emotions in this modern age, captivating the hearts of
people trapped by preconceived notions about disabilities,
in this unexpected form.

This was achieved not through revolution, but through

the children’s expression on stage and photographs that
captured the flow of sound in two dimensions.

We sincerely thank you all for your understanding and

support.

Chairman of the “Visible An die Freude”
Executive Committee
Seiichi Kondo
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The Road to “FREUDE"”

First, the poem transformed into melody,
From the traces of Beethoven's pen emerged the score,
A lyrical canvas for children’s voices to soar.

A dialogue unfolded with the movement of silent hands,
Between the deaf and musicians,

A song was woven, visible to all.

Captured now in sight,
The music immortalized by the photographer,
A radiant beacon of light.

Light and harmony converge on the relief,
Inviting touch to feel their resonance,

A tangible manifestation of “Joy” to be shared with all.

With Beethoven’s Symphony No. 9, In D minor, Op. 125
‘Choral ,
Our diverse bodies captivated by its spell,

Guiding us into a creation that transcends boundaries.

0 Freunde, nicht diese Tone! Sondern lafit uns
angenehmere anstimmen und freudenvollere.

Oh friends, not these sounds! Let us instead strike up
more pleasing and more joyful ones together!

Beethoven himself added these phrases to Schiller’s poem at
the beginning of the fourth movement.

Together with the children, we earnestly sought joy that
awaits beyond suffering.

Each and every child carried in their heart frustrations and
difficulties that one cannot imagine.

However, when sung with hope for the joy that lies ahead
and in remembrance of the deaf composer, the song became
filled with tenderness and strength.

It is our hope to continue pursuing truth in its beauty and to

sing this song with people around the world.

Though it was by no means an easy challenge, it was a path
guided, supported, and encouraged by a mysterious force
beyond human understanding.

We believe Beethoven was there all along.

To all those who have supported us and believed in
“miracles,”

I dedicate this report with gratitude.

Co-representatives of the “Visible An die Freude”
Executive Committee
Erika Colon / Mariko Tagashira
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Social Inclusion

ROACAYEDI=5213, 1995F I HRBRRE DS
BB (T VY AT ORI TS THELT A
VON—YTEEMEDETICBETY. BFRIZEVT
3201 7F & NEB &R, XV N—IIREEHVE, 1]
BEFAVE, BunTa—H— BrOOLVFELILLE
EHORNET., FEORBTR) (FR) 41V, 5
TIIFBAELHIZRTEERIG. RRLGVELTRIMZS
KEROEROEMRIETT,
2020 E H» 5—Ax 1t @5 AEl Sistema Connect 2284
BEAREZHELXICYDRR =M B oL @B EY
LTRETHME. R PBIZHFHM 5L, $90%
PEBET LTV EY, BRIIEWMEE THZ00v2h

(%E)

(VTS /RF) R HBE (H)BHDEHNRERD) T8
LHelT, METERT2T0DZTERCHE. 71—
2 =TTV ET,
FHEEI2021 EFH B ILBIS A RS [Super Angels] ~
DEE. NHKAALDI T2 Y8 AY . /Sy/n-DIU XD L
TRV [2YR<2R - 2RV e 2vH—F] BERE
oV —LF—NZHEFEBERNELY, BER - BH
EBFrOISHREREFNOEEE] RREAL—E—(3
xRy R BIMELCRILVEBD T BLTELVE
CHBIFTEHLVWEMEBDOL REBIBLTVEF, 2023
FERPRFRFEEHE &S,

2024428 Zero Project Award 2024 XY 72 Y- BB E

2023488 KIDS DESIGNE [FXHDBIEML KRR EIHTHF A ] FPI
2022108 SOGs Vv /tv2Hh>vyTEKE (ZMO) [(Ehosvs) BBEERF
2021528 [ZEEIICKABEHREDE) LLTIKKAFPIYavE

2019118 o—=FEhroxZ LIRS

-

#
BASE /

The White Hands Chorus NIPPON:
Creating the Future

of Social Inclusion

The White Hands Choir is an inclusive choir originally
started in 1995 in Venezuela, the home of “El Sistema”. In
Japan, the group began its activities in 2017. More than half
of them are children with disabilities like hearing or vision
impairment, wheelchair users, Down syndrome, and others
are without disabilities. The music they create, blending the
expressions of sign language (Sign part) and vocal singing
(Voice part), transcends invisible barriers, embodying the
artistic creation of future generations.

From 2020, Tokyo chapter is co-sponsored by the El Sistema
Connect and Tokyo Metropolitan Theatre. Expanding its
base to Kyoto and Okinawa. Around 90 members are actively
participating. Members are instructed by professional artists
such as its Artistic Director Erika Colon (Soprano singer) and
Tetsuya Izaki (Advisor to Deaf Theater Company).

The White Hands Chorus NIPPON has performed in the

[Accolades]
February 2024: Zero Project Award 2024
August 2023: KIDS DESIGN AWARD

opera “Super Angels” at the New National Theatre Tokyo

in 2021, appeared in the song program of NHK (national
TV) in 2022. In December 2021 they performed Beethoven'’s
9th symphony with Bach Collegium Japan using sign
language. This performance has created a collaborative art
project titled “Visible ‘An die Freude (Ode to Joy)’” with
photographer Mariko Tagashira.

The group aims to promote the spread of new artistic

activities co-created with people with disabilities.

October 2022:  SDGs Japan Scholarship Iwasa Award for "Visible an die Freude"

February 2021: Hagukumi Action Award by Kyoto Hagukumi Center

Novemner 2019: Special Medal given by Pope Francis
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The Tokyo Chapter consists of 35 members and its workshops are held in
collaboration with the Tokyo Metropolitan Theatre. Online sessions are
also conducted to facilitate participation from hospitals. Some members
started since kindergarten and have grown so that take up conducting
recently. Our creative process for sign songs is always lively!
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Kyoto
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Started in 2020 amidst the pandemic, the members at Kyoto chapter have
increased to 23 in 2023. Practices are conducted in Ryokoin Temple at
Daitokuji thanks to their generous collaboration. In 2021, the chapter
received the Hagukumi Action Award from the City of Kyoto, and in 2023,
it received the Welfare Encouragement Award from the Kyoto Newspaper.
A cooperation agreement was signed with Kyoto Women's University in
2023.
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The Okinawa chapter was established in 2022 with the support of the
City of Okinawa. Their team embraces the traditional spirit of “ichariba
chode” (once we meet, we are family). In addition to classical music, their
repertoire includes Okinawan folk songs in order to preserve their local
sign-language heritage.
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Trace ]

February 9, 2023 Establishment of the “Visible an die
Freude” Executive Committee

March 6, 2023 Visit to Beethoven’s birthplace, Beethoven
House, in Bonn, Germany

March 7, 2023 Visit to Westlicht in Vienna, facilitated

by Executive Committee member Mr. Yanoi, where the
decision to hold a photo exhibition was made

March 7, 2023 Presentation at the Zero Project Office in
Vienna, facilitated by the Embassy of Austria in Japan
March 30, 2023 Presentation of the documentary film by
Keisuke Ikeda(Sawakami Foundation) featuring the WHCN.
1lpublic screen viewing were held throughout the year.
April 19 to May 14, 2023 Participation in the international
photography exhibition KYOTOGRAPHIE, including
workshops and photo sessions

May 2023 Submission for the Zero Project Award.

May to June 2023 Interviews with all the prospective
participants for the Vienna expedition. Moved by the
passionate feelings of the children and their families, Erika
and Mariko decided to bring everyone along!

June 6, 2023 Receiving the manuscript of the brochure
from Beethoven House, featuring “Visible an die Freude”
photos on the cover and 20 pages inside.

June 30, 2023 Start of crowdfunding! At the Chofu
International Music Festival, where they made guest
appearances, they called for support with handmade
leaflets from parents.

August 2023 Yoichi Ochiai becomes an ambassador for the
“Visible an die Freude”! Held an Instagram Live session.
December 2-3, 2023 Photo shoot for the new work in
Tokyo

December 3, 2023 Announcement to receive the Zero

Project Award.

2023438608965589. FhcblEGOER/-/-EFL 1,
[ROAEANVEDI=S5ZANIPPONDFEb-bicd>TEINFL WV [ER] 2 HRPOANIZE
F7-w ] X D—0T B bIZERLEL:, R—F—JzVOERTH)H. YORERTIIHR
—DRBOBYE. —t—Tzv - NOR(FAY - RY) ¥hill.
EMAT. HOoPBBEINER-TOVEILEREAZDOOH LT, LILIFILIEPRELTER
EPNDTY, REOXKMIZ [EADE€E] DEEL* R OBREOKRIEIIAZAZELD.
TPy R b F 4282 —DNicolas MagninS AN LTChE Lz, (2hoFh7zbIdEh
(B, WHCN* D388, Frb7:bn e %55LEL7. [z ENADEHLS200F 2573
2024 F I BERY 30y R THELIZV., FLH-bbENTE/ZV] L5BDE LT, Nicolas
IAILEBTHINSEBE R > TV DL ICRBBELVRIBCIGTVTVWEL, BB
DR—b=DzvOEER LI B VSIEVITES>TRYHRIZLT. ROBWMI —icE
WBE, R—b=F v noRDLA— D BEILI, [RELO—RBI@rPNELLI] X,
hn [Bhozes]) in RMDEEHNTY,
V4=V Tld. BAVEBEONYPLOEBKRLIEBTEL0T0YbDFT 41242~ Robin
Tim WeisSAr2\viliz, ¥DI—F 47 ZZero ProjectBl L& dDMartin EsslSADES
bErzobEGTL, 5 5% [Zero Conference2024 (ZeroCon24)) IzF ¥ $ 725100
AEENTETRBOSNBLEIIENETRE I L. LATHLE(REGRENT T vz b
hEl7z, HENCHBOLGIF LMV bIE. D —YOHPTERLIILRLELT .
(DOHDEGIIODHST. ¥DBMILIEF R FERESZOMT2004 v=2IZBEYA
nil7z, —2IIEEEME. $)—2I13WHCNIOOADRAEIZ@IT T,
B4&12838. WHCNIZNY7Z2Y)—0BKEE [Zero Project Award) 2 & L7z, "53¢
(FH&HP) " 121BIZLTHEST .. BL0FB I FMINTZLIEX V-2 BDFEHNTT,
2o0vzhh/ BEERF

*£DA kY D=5 ZNIPPON

Presentation

On March 6, 2023, at 9:58 a.m., we stood at the threshold of destiny.
With unwavering determination to share the new “Symphony No.9,” crafted by the White Hands
Chorus NIPPON, with the world, we embarked on a journey to Europe. Our pilgrimage led us to
Beethoven’s birthplace and the illustrious Beethoven-Haus in Bonn, Germany.
Despite our efforts to secure appointments through various channels prior to our departure, our
attempts were fruitless. Undeterred, we arrived unannounced at the Beethoven-Haus, armed with
photographs of the “Ode to Joy.” The receptionist’s demeanor shifted instantly upon seeing the
images, leading us to Assistant Director Nicolas Magnin. Engaging in spirited dialogue, we shared
the endeavors of the White Hands Chorus NIPPON and conveyed our vision of hosting a photo
exhibition across Europe in 2024, commemorating the 200th anniversary of the premiere of Symphony
No.9. Throughout our discussion, Nicolas nodded with an air of familiarity, as if our mission had
been anticipated. As we bid farewell to Bonn, gazing upon the statue of Beethoven with a surge of
emotions, we proceeded to our next destination: Vienna.
Shortly thereafter, an email arrived from the Beethoven-Haus, extending a heartfelt invitation: “Let us
collaborate in the coming year!” Thus commenced the “Ode to Joy” journey throughout Europe.
In Vienna, we encountered Mr. Robin Tim Weis, Director of the Zero Project, dedicated to eliminating
barriers for individuals with disabilities. Serendipitously, Mr. Martin Essl, the visionary behind the Zero
Project, graced our meeting with his presence. A profound proposition emerged: “Bring 100 children
to the international conference ‘ZeroCon24’ and serenade the attendees with Symphony No.9.”
Stunned by the unexpected proposal, we stood in awe amidst the streets of Vienna.
The tide of destiny continued to surge, culminating in two solemn pledges made before the Austrian
Parliament Building that day: one for the envisioned photo exhibition and the other for the grand
performance by 100 members.
On December 3 of the same year, the White Hands Chorus NIPPON was bestowed with the Barrier-
Free International Award, the esteemed “Zero Project Award.” The miracle we achieved was not a
product of mere happenstance. We take immense pride in the recognition bestowed upon our children
and our community, a testament to the unwavering dedication that defines our daily endeavors.

Erika Colon/ Mariko Tagashira
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Trace 2 Crowdfunding

I am the parent of a deaf child who is active in the Sign Part in the White Hands Chorus NIPPON.
Although my child was diagnosed as profoundly deaf shortly after birth, he underwent surgery for a
cochlear implant and now have the ability to control sound information on and off at will.

About six months after participating in the White Hands Chorus NIPPON, this Vienna Tour was
announced by Erika and Mariko. Learning how strongly determined to take all members regardless of
the difficulties, I pondered what I could do and decided to get involved in crowdfunding operations.
During the implementation, we not only raised funds but also aimed to spread “joy” to many people.
We prepared experiential rewards for sharing joy, and formed an SNS team consisting of members and
parents to enhance our communication.

The crowdfunding started wonderfully, and supportive comments received daily boosted our morale.
Events held in various locations also contributed to this crowdfunding.

However, after over a month, the growth slowed down, and there were fewer events planned to
enliven the funding. Statistically, we needed to double the page views. Therefore, we decided to
update the page daily and start introducing the White Hands Chorus members to have people feel the
uniqueness of each member.

We received sincere and passionate thoughts from the members, affectionate comments from the
instructors, and stories from the families. Regardless of the disabilities, it became clear that the White
Hands Chorus NIPPON was an irreplaceable place for all members, and the stage in Vienna was a
challenge for each family.

Thanks to the member introduction page, when the access numbers exceeded the target, a significant
wave of support came. We intensively posted on Social Media, and ultimately received significant
support from 517 people, totaling ¥13,421,000.

The operation team gathered online and witnessed the grand finale. It was a moment when everyone
was filled with joy, thrilled to feel the Vienna stage which had seemed like a dream took on a sense of
reality, and we once again sincerely renewed our determination to respond to what we were entrusted

by the supporters.

Miwa Hishinuma

Crowdfunding
page

START
Juwae 30), 4023

AT

' FIRST GOAL |
¥5,000,000

SECOND GOAL
¥10,000,000

Avgust 30, 2023

,/ FINISH
¥13,421,000

( 517 supperiers f
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Project Members

“Visible An die Freude” Executive Committee
Management of all this project

Co-representative Erika Colon Mariko Tagashira

Chairman Seiichi Kondo
Commissioner Junko Suzuki Hiroshi Yano
Auditor Takeshi Nomura

Executive Committee Members Mami Cho Michiyo Kubota Hiromi Takahashi

Fundraising

Fundraising for the project

Erika Colon Mariko Tagashira Mami Cho Masahiro Nakajima

Crowdfunding

Crowdfunding Management, SNS Planning

Crowdfunding Management Mariko Tagashira Miwa Hishinuma Erika Colon
SNS Michiyo Kubota Asako Terui Kyoko Kubota Arisa Nemoto

Instructors

Choir conductor, pianist, voice trainer, sign language interpreter
and sign language performer. Also soloist and other performers.

Tokyo Erika Colon Hiroaki Kato Tetsuya Izaki
Ayano Omachi Ai Yanagisawa
Kyoto Ayaka Nakasaka Shoko Bamba
Okinawa Yuka Oyabu Ritsuko Chinen Kenryo Tamori
Nozomi Kitano Keigo Teruya Yumeno Negami
Sign language interpreter Yoshiko Taie Toma Mizuno

Supervision of German sign language Elena Sawaki

Support Members

Performance and practice support

Chisato Koto Yoko Sonoda Nanae Tae Kitamura Shiori Kitada
Saki Serikawa Rin Tagawa Saki Hayashi Sakurano Oda

Yuki Asato Makiko Yamashiro Yurina Miyagi

Filming/live streaming team

Recorded filming and live streaming conducted.
Coordination of national and international press

Mariko Tagashira Miyuki Hori Asako Terui Miwa Hishinuma

Hair & Make up

Hair & make up of the performers

Miho Matsuzawa Kyoko Kubota Makiko Yamashiro

Naomi Akiyama Chinatsu Yoza Yuko Aoki

Management team for the expedition

Management and administration of travel, lodging and meals

Head of management team, Kyoto team manager Nami Gahabka
Deputy Head of Management Team, Tokyo team manager Yumi Shimada

Okinawa team manager Takahiko Watase Yuka Oyabu

Expedition leader and deputy leaders

Leaders who ensure the health and safety of their team members

Groupl Keigo Teruya Yasutoshi Yamada

Group2  Takahiko Watase Andreas Gahabka

Group3 Kenryo Tamori Toma Mizuno Saori Furugen

Group4 Nozomi Kitano Yuki Asato

Group5 Miho Matsuzawa Yoshiko Taie Megumi Tomura

Groupé  Yuko Aoki Yumeno Negami

Group7  Yurina Miyagi Rin Tagawa

Group8 Kyoko Kubota Chisato Koto Arisa Nemoto Ayano Omachi
Group9  Yoko Sonoda Yuka Oyabu Sakurano Oda Tae Kitamura
GrouplO Makiko Yamashiro Saki Hayashi

Staff caring for children

Caring for one’s own children

Chinatsu Yoza Naomi Akiyama Miyuki Nakashima

Medical team

Assess member’s health status. Medication and allergy
support. Medical examination in case of illness.

Doctors Taku Nakajima Yoshimi Sogawa
Medical team Hanako Kobayashi Kazumi Hoshi

Health management  Yuki Tsurushiro

Costume arrangement team

Costume management for 100 people. Arrangement of winter
clothes and production of original knit hats.

Kyoko Kubota Maiko Yamazaki Kazumi Hoshi Emi Takaya
Yuko Aoki Yurina Miyagi

Support in Vienna
Support for activities during your stay in Vienna

Mariko Fellner Martin Kazuto Fellner

Special thanks to Ms. Ayumi Kondo,
Dr. Alexander Taiyo Scheuwimmer and Ms. Akiko Nakajima.
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The Road to Symphony No.9

Tr ace 3 Challenge to German sign-singing,

Challenge to harmony: fuga
Challenge to Symphony No.9: Sharing the Joy of Music with All Children

In our endeavor to present “Visible An die Freude” across Europe, we encountered two significant challenges that pushed the

boundaries of our artistic expression.

1.German Sign Language:

In 2021, we pioneered the delivery of the sign-singing version of Symphony No.9 based on Japanese Sign Language, catering to
deaf audiences in Japan. However, for our international presentation, retranslating the sign-singing into German Sign Language
became imperative. Our fortunate encounter with Ms. Elena Sawaki, proficient in both German and Japanese Sign Language,
proved instrumental. With Elena's invaluable guidance, Tetsuya Izaki and Nanae served as sign language expressors, while

I delved into the musical intricacies. Thus, the German Sign Language version of “The Ninth” was born. We owe immense
gratitude to Elena for imparting her expertise on German language and deaf culture. Nanae compiled the vast information into
what became the "sign-singing score.” Our hope is that with every rendition of Beethoven’s Symphony No.9 worldwide, the deaf

community can join in singing and truly appreciate the music together.

2.Visualization of Harmony:

In modern Western music, rhythm, melody, and harmony constitute its essence. While rhythm finds expression in sign language
or dance within the Deaf community, melody is conveyed through sign-singing, intertwining words and music. Yet, the concept
of harmony, especially evident in Symphony No.9’s orchestral and choral layers, poses a unique challenge to articulate. In the
fourth movement, the "Fugue” section features overlapping voices, akin to a chase. Inspired by the score, we contemplated if
dividing the sign-singing into four parts could visually manifest the harmony. This elevated the challenge significantly from
previous performances, requiring precise coordination among members. Despite uncertainties, our members prevailed: “We want
to take on this challenge!” In the performance, children conductors led each part, weaving moments of joy and celestial beauty
amidst the overlapping harmonies. It was remarkable how Beethoven’s meticulous intentions and patterns emerged amidst the
seemingly chaotic harmonies. Through voice and sign-singing, the written “harmonies” on the score came alive before our eyes.

The dedication of the children to realize this vision was truly commendable.
The photo exhibition further extended the exploration of harmony, producing tactile panels representing the fugue sign-songs.
These interactive “harmonies” allowed for free combinations on the sheet music, mirroring the precious overlap of voices in the

symphony. As samples of the work arrived from Holland, excitement permeated our spirits.

In challenging the harmony of Symphony No.9, which heralds the unity of humanity, with our diverse voices and expressions, we

discovered a new frontier of artistic exploration and inclusivity.

Erika Colon
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Trace 4

We held an intensive training camp at Tamagusuku Youth House from
December 25th to 28th, 2023. Many of the children and adults, who
in a few months became ‘family’, met for the first time.
In our practices, adults joined the choir, and we began to see the
whole image of the Fuga sign-singing of “Ode to Joy.” It was only
during these four days that we could all practice together before
going to Vienna. There was a lot of work to be done.
One of the main objectives was to simulate the trip to Vienna by
understanding not only food and sleep, but how to deal with allergies,
how to manage medication, and anxieties based on the characteristics
of each child. The members were exhausted from the practices. The
leaders had to take cold showers after lam every day. Contrary to our
expectations of Okinawa’s perpetual summer, it was surprisingly cold,
and during practice, some children fell asleep, others went for walks,
and one cried because she couldn't carry her heavy bags of books
from the library by herself.
Looking back, all of them are fond memories, but the leaders had to
scramble to find a way to cope with each issue.
After the Okinawa camp, we conducted a survey of the members and
staff and identified all the issues. There were many things to reflect
on.
The main things we improved for Vienna were as follows.
‘Dealing firmly with behaviors stemming from members’ anxieties
-Creating a “health room” for adults (sharing laughter and struggles
among adults)
*Securing rooms and personnel to accompany sick or unwell
children
‘Moving beyond regional boundaries so that everyone becomes a
“representative of Japan”
+That members who cannot go to Vienna will not be left behind
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From Okinawa Training Camp
and Performance to Self-Practice

I feel that no matter what hardships we may face in the future, we can
overcome them with the slogan ‘Don’t forget Tamagusuku!’

It was such a tough four days, but we can say that without this
experience, we would not have had the dream-like week in Vienna.
Over 1100 people came from within and outside the prefecture to
give their support to the Okinawa concert.

The concert was handmade, with a panel display at the entrance
introducing the members, a support group producing and selling
original goods, and all the parents and others involved guiding and
directing people to the parking.

A congratulatory telegram from the governor of the prefecture was
also read after the greeting by the mayor of Okinawa. In the audience
there were many children from nearby facilities and schools who had
been invited.

The concert, which began with applause during the performance

of the Ninth Symphony and continued with cheers and applause
from beginning to end, seemed at first glance to be a great success.
However, in the backstage, the instructors were feeling nervous.

In the dressing room, there was a commotion, people were missing
from the wings even when it was time, and the lyrics were unclear...
We couldn’t go to Vienna like this!

After the Okinawa performance, on December 31st, amidst the
celebratory atmosphere, Erika Colon dropped the bomb: “We will
test each person individually after the New Year. If everyone doesn’t
approach it with sincerity, we won't be able to take them to Vienna.”
This might have been the real challenge.

In January 2024, the children started on their own. They started

practicing hard on their own initiative.
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Lin Niiya (14 years old as of 2023)

Joined in 2022. Lin was selected as a soloist
as a substitute for Mr. Izaki, who was
originally scheduled to perform the Briton
solo in Okinawa. After the training camp,
she called for daily online self-practice for
the members. Member-led learning began
with no instructors.
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Interview

As a soloist appointed just 10 days before the
performance, I was initially taken aback, thinking,

“No way " Yet, amidst the surprise, I felt a deep

sense of gratitude for the trust placed in me despite the
tight timeline. With determination, I embarked on the
daunting task of memorizing the entire piece in just a
week. I joked that I could forget my parents’ names but
not a single note of the symphony!

Upon the conclusion of the 9th Symphony performance
in Okinawa, a whirlwind of emotions engulfed me: a
profound sense of achievement mingled with joy, yet
tempered by a realization of areas where improvement
was still needed. Reflecting on the experience, I
identified numerous aspects where I could have refined
my expressions and smoothed out my signing gestures.
Eager to enhance our skills and take ownership of our
progress, I proposed implementing online self-practice
sessions. The response exceeded my expectations, with
more members joining than anticipated. Witnessing
the camaraderie as members supported one another
through sign language interpretation and online
encouragement filled me with immense happiness.
Setting up practice sessions at 6 pm and 8 pm, we
persisted in our preparations until the eve of our
departure. The unwavering support of my fellow
members, who readily stepped in to lead sessions when
I was unavailable due to prior commitments, reinforced
my sense of belonging and recognition within the team.
Through this journey, I came to understand the
significance of continuous improvement. It’s not just
about mastering what we already know but also about
striving to elevate our skills and enrich our collective

experience.
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iraculous Week
in Vienna

— Qreat adventure full of surprises and excitement——
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° ] Performance at the Austrian Parliament
lr ac e February 20, 2024

75 members of the White Hands Chorus NIPPON
participated at a pre-event of ZeroCon24 hosted by the
Austrian Parliament. A record number of people attended the
event, including the President of the Austrian Parliament Mr.
Wolfgang Sobotka, the founder of Zero Project Mr. Martin
Essl, the Japanese Ambassador to Austria, H.E. Mr. Ryuta
Mizuuchi, and members of the parliament and representatives

of organizations for people with disabilities from various
countries. The members of the White Hands Chorus NIPPON
stressed their determination to create a world without
barriers, and performed “Nijifry”, “Vienna, the city of my
dreams” and “Zero Project Anthem”. The president of the
National Council paid his tribute as many spectators were

moved to tears.
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Zero Project Award 2024
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Miracle 2

This year, 523 organizations from 97 countries were
nominated for the Zero Project Awardees. 77 organizations
from 43 countries were awarded, selected by over 100
external judges from UN agencies, experts of human rights
and educational fields. White Hand Chorus NIPPON founding
members Erika Colon, Mariko Tagashira and Tetsuya Izaki,

as well as the children’s representative Misaki Shida were
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Award Ceremony
for the Zero Project Awardees 2024
February 22, 2024

awarded on stage. They were greeted by an enthusiastic
applause from the audience. H.E. Mr. Ryuta Mizuuchi, the
Japanese Ambassador to Austria, joined us to receive this

honor. (second from the left in photo)
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Mairacle 3

An interview with United Nations staff based in Vienna was
planned as an educational program for the White Hands
Chorus NIPPON members, as some of them are interested
in international organizations and its job opportunities.

We welcomed two members of the UN Disability Inclusion
Network, Ms. Vanessa Holtze and Ms. Sanja Komadina,

and engaged in a lively discussion by translating Japanese
sign language, Japanese and English. When an 8-year-old
member asked “What do you think we should do to make
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UN Vienna Office
Interview with United Nations staff
February 21, 2024

the world more peaceful?”, Ms. Komadina answered “Keep
singing, because that gives people a different perspective

to people with disabilities. And that promotes peace.”

The United Nations doesn't have a system to incorporate
children’s perspectives yet, despite of the Convention on the
Rights of Persons with Disabilities motto: ‘Nothing about us
without us.” As global citizens, White Hands Chorus NIPPON
members reaffirmed their commitments to building a society
where children can participate in decision-making processes.

UN Vienna Office

o
eraCle 4 Talk Session ot ZeroCon24

Erika Colon delivered a presentation introducing activities of
the White Hands Chorus NIPPON at the ‘Inclusive Programs
in Arts, Dance and Music for Youth’ session at ZeroCon24

conference. All sessions featured simultaneous interpretation

into international sign language and were broadcasted
worldwide. Sixteen White Hands Chorus NIPPON members
from the Tokyo, Kyoto, and Okinawa chapters attended the
session to learn what an international conference is.
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“An die Freude” Concert

o
er aCIe 5 ;'25325021132'42 gzlzsmg Ceremony

Ms. Ghada Waly, Executive Director of the United Nations
Office on Drugs and Crime and Director-General of the
United Nations Office at Vienna, and Mr. Martin Essl, the
founder and Chairman of the Board, Essl Foundation of Zero
Project, gave opening speeches. H.E. Mr. Ryuta Mizuuchi, the
Japanese Ambassador to Austria, H.E. Mr. Atsushi Kaifu, the
Japanese Ambassador to the Permanent Mission of Japan to
the United Nations, Mr. Jacob Slattery, representative of the
Dudamel Foundation, and Mr. and Mrs. Schweisgut, former

ambassadors to the European Union in Tokyo also attended

the ceremony. The White Hands Chorus NIPPON performed
“Ode to Joy,” the fourth movement of Beethoven’s Ninth
Symphony, with young musicians from the University of
Music and Performing Arts Vienna and Der Projektchor des
ChorForum Wien. It was played by two pianos and timpani
in Franz Liszt’s arrangement. The hall was packed with
audience, some of them even watched from the second floor
balcony. The performance received a round of applause, then
‘Zero Project Anthem’ was performed for an encore.
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Cultural exchange event hosted by

°
er a c1 e 6 ;t;iﬁ?;szsi ;fo-;zp an in Austria

The event was attended by approximately 150 people,
including representatives from the Japan-Austria Society and
Austrians with interests in Japanese culture. Minister Junichiro
Otaka kicked off the event with his remarks, then Erika

Colon and Mariko Tagashira presented White Hands Chorus
NIPPON's activities. Tetsuya Izaki performed sign language
and sign-mime along with Yuka Oyabu’s piano improvisation,
showcasing the abundance of sign language expression. This
was followed by the performance of ‘Nijifry’ and ‘Zero

Project Anthem’ by White Hands Chorus NIPPON members.
We conducted a workshop for the song ‘Vienna, My Dream
City,” where the audience participated by signing the lyrics.
The audience was very excited with the performance of ‘Ae
mi Banana’ in the end. In Q&A session, there was a charming
moment when an audience asked if they liked Vienna and one
of the members responded that Vienna was such a beautiful

city that it was almost unbelievable.
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Visit to the Beethoven Haus in Baden
and mini-performance
February 24, 2024

On the program’s final day, WHCN members toured the Beethoven House in Baden,
famously known as the place where Beethoven composed his renowned Ninth Symphony
in his later years. The city and local media warmly received the members, who delivered
an a cappella performance of “Ode to Joy.” The Beethoven House features several key
attractions: a room that recreates the composers living conditions, the “Ninth Room”
which visually represents the orchestra’s performance of each instrument, and exhibits
allowing visitors to explore Beethoven’s varying hearing levels across his lifetime,
including experiencing music through bone conduction. The visit reached its emotional
peak when some members interpreted the Ninth Symphony in hand sign language within
the “Ninth Room.” Additionally, the event became profoundly moving as some deaf

members experienced the music of the Ninth Symphony for the first time through bone
conduction, leading to tears of joy.
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Here’s the Impression from the mother of Kanon, a member of
the Tokyo Sign Tea i :
m, who experienced bone ¢ i
onduct
Beethoven House: i

After her experience with bone conduction at the Beethoven
House, my daughter happily talked about it. It’s 50 moving to
be able to see the actual video. In the video, she has a faigt
expression, but she was really amazed! Really amazed! It
seems like she was deeply moved not by the usual “hu'm hum”

resonance of the orchestra, but by the moment when the' hand

song and 1
g the music became one. It was a Pprecious experience.”
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Dear Mr. Beethovt?n, e B

A miracle happened.
: 2 he first tim
1 ‘heard’ your Symphony for t : =
Vienna expedition Surely, you were watching over our performance gently Ir
iens : 4
ivi his moment. :
nearby. Thank you for giving us t .
- with bone conduction acoustics at the Beethoven House, 1 t}.mu.g L
s ded to enter with a light heart, thinking, “Well,
ur teeth,’

e. Maybe this is a reward for our successful

: i 1 deci
wouldn't mean anything to me... A b .
might as well check it out.” Then Erika said, "Try putting it against yo -

1 i n
1?‘1 reparing the bone conduction device (a small box-like thing) an \W}llpl gd -
= i 1 inst my teeth, and the
i hing, I put it against my
1 isinfectant sheet, all ready to go. Laud! : :
e hrough with varying intensities, forming the image of. the
tched up, Erika and Nozomi

‘Symphony . ' : o
yfollz')med the song in sign language, adding color to the image, like subtitles o
per

and the Symphony flowed through my body. I got
e, 1 can’t remember what

nuanced vibrations came t '
No.9’ in my mind. As the vibrations ma

igni ] d lyrics,
TV, aligning the music an ) : ;
1 over, tears started overflowing without notic

oosebumps al : =
: i heart was filled with gratitude. Thank you for watching o.ver us
e £ course, had strength, but it felt gentler

Symphony No.9' 1 heard for the first ime, O
e delicate n [ imagmne Beethoven, said to e al fcul 1J. ave been a
and mor delicat than I ned hov said be dif might h b

very compassionate person, that’s how I felt.

Yuki Asato
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I could understand how Beethoven’s music
sounded like. I am glad that Yuki was able to
hear the Ninth for the first time. I want to tell

everyone that music is a wonderful thing that

connects people.
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Thank you for making wonderful music even

when you were wearing a very big hearing
aids.
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I sang your music in front of the Beethoven
House. Beethoven, maybe you can see me, I
want to teach you sign language and how to
“sing” with hands. I want to sing with you!
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° Photo Exhibiti
Miracle 7 ‘rombwie,

Singing “the Ninth” through photography.

The White Hands Chorus NIPPON's newly developed
“Ninth” gave me another possibility. The children translated
Schiller’s lyrics into sign language making music visible. The
children’s singing, filled with energy, inspired me to create
“Ode to Joy” as a photographic expression.

The exhibition offers a variety of experiences. The tactile

photo series “FUGA”, and the guided tour where members
demonstrate how to “sign-sing” are just a few examples of
the many ideas given by The White Hands Chorus NIPPON.
This is a super inclusive photo exhibition.

Mariko Tagashira
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Inclusive Photo Exhibiton
“AN DIE FREUDE”

February 20 - March 17, 2024

WestLicht. Schauplatz
fir Fotografie/ Vienna
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Tactile photo series “FUGA”

A new collaborative work with Canon Production Printing HD (The
Netherlands) in the “Visible An die Fruede” series. It was inspired by the
White Hands Chorus NIPPON challenge to visualize by sign language the

four voices in the fugue part in “Ode to Joy.” Mariko and Erika managed to
create an expression from the perspective of both photography and music

to make people visually enjoy the harmony. As a result, the tactile photos by
elevated printing not only allow people to experience (see, touch and feel) a
polyphony of the fugue, but also present their wish to become familiar with
and share joy of the “Ninth” together with any person, anywhere, in music and
in photographs.

Photographs: Mariko Tagashira Concept: Erika Colon & Mariko Tagashira
FUGA panel creation: singraphy +
Sound direction: Aki Shiraishi Curation: Fabian Knierim Lacquer art: Keikou Nishimura
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Photo Session and
Freude Room

Visitors to wear LED gloves and sign-sing “Freude”
(Joy), the most symbolic word in “Ode to Joy”,

to be photographed by Mariko Tagashira and the
photos were added at Freude Room as the exhibition
went on, which was like growing harmony. The
photography for Freude Room started in 2022 in
Japan and reached 405 in total during the exhibition
in Vienna.
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Guided Tour

A guided tour by WHCN members explaining photos of
“Ode to Joy” by sign-singing.

Even though they did not understand each others
language, they were able to communicate and share the
profound meaning of the lyrics. This experience filled
the children with joy and confidence. Many visitors
tried to sing together, and some were moved to tears.
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Sign-singing Workshop

A workshop given by Erika Colon to experience sign-singing the main

part of “Ode to Joy” with visitors.
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Sound installation

Implemented an acoustic design in the
gallery to enable visitors to enjoy each
part of “Ode to Joy” along with the
photos.

R =
RMERrD
25RKRv—v3y

RAER BN EDROFARIZINVESR

3. RIGFBORFEOLIIZRL, (&
EoR) IADOoNTAvL—ILEH

B5 BT RREEN LT, . ..
0 XR=b=0=zvD
Collaboration with ESRER

WestlLichtzBonnd X —F—
BV enHREHEL R—
F=YzvDERTHIHER
3B/ R, KEETEE
DRBIERLILI

lacquer artist

The lacquer panel work by Mr. Keikou
Nishimura, the lacquer artist in Kyoto,
mirrored the visitors’ appearance,
creating a time for them to confront
themselves with the message contained
in “Ode to Joy”.
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Opening Reception

The photo exhibition opened with over 300
guests. Speeches were given by Mr. Junichiro
Ohtaka, the Minister, Embassy of Japan in
Austria, Mr Christoph Thun-Hohenstein,
Director General for International Cultural
Policy, Austrian Foreign Ministry, Mr Peter
Coeln, owner of WestLicht Museum for
Photography, and Mariko Tagashira. Six
members of the White Hands Chorus NIPPON
(WHCN) and a sign language interpreter were
also present during the reception, explaining
the contents of the photos and activities to
visitors with sign-singing. Mariko Tagashira
also gave a photo session for visitors. A
media tour was held before the opening of
the exhibition, which was introduced in The
Standard and other newspapers.

Collection from
Beethoven-haus

WestLicht collaborated with
Beethoven-haus Bonn to exhibit his
ear trumpet, conversation booklet

and music manuscript.
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The White Hands Chorus NIPPON Members List

*Bh& *Support Members

KRR/ Tokyo

=B / Kyoto

3P#2 / Okinawa
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Singers

Mana Ikeda

Leo Ishikawa
Waka Uemura
Sakurano Oda
Shiori Kitada*
Koichi Kubota
Aika Kobayashi
Hidenori Kobayashi
Hiroaki Sakairi
Yua Sakairi

Saki Serikawa*
Kokona Tomoshige
Masaki Tomoshige
Ema Nakashima
Arisa Nemoto
Urara Hoshi
Yuriko Yamada

Toko Watanabe

Rikka Aoki

Friedrich Sho Gahabka
Marie soga*

Rin Tagawa*

Kinowa Takimura
Yume Nishida

Saki Hayashi*

Mona Miyamoto

Kana Mori

Megumi Yanagino

Anna Arakaki

Sona Sakuma

Aoi Sato

Kanako Shimabukuro
Towako Shimabukuro
Shinichi Takagashi
Toyama Masano

Juri Hayashi

Kotoha Hirata

Kino Fukuhama

Sara Furugen

Asumi Yamashiro

Yukana Yoza
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Sign Singers
Akari Akiyama
Mei Ishikawa
Miyu Uchida
Yokuto Sawaki
Misaki Shida
Yusuke Shida
Tomu Tsurushiro
Sara Terui
Megumi Tomura
Soyogi Tomoi
Shinsuke Namiki
Seijiro Namiki
Lin Niiya

Yuta Hishinuma
Karin Matsuzawa
Kanon Yashita

Yuiko Yamazaki

Hikari Okamoto
Mizuki Okamoto
Haruka Kawasaki
Momoka Sugimoto
Kenji Takaya
Souta Tabata
Yuna Nagai

Jun Nishimura

Teppei Yanagino

Yuki Asato*
Syuto Iha
Eren Kakihana

Yuna Kitano

Koharu Shimabukuro

Maika Tamanaha
Saku Terayama
Atsuki Nohara
Eito Hirata
Masayuki Watase
Yoshihisa Watase
Akito Yoza
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Instructors &Staff

Erika Colon
Hiroaki Kato
Tetsuya Izaki
Ayano Omachi
Yoshiko Taie
Toma Mizuno*
Yumi Shimada
Ai Yanagisawa
Yuki Tomono
Nanae*

Tae Kitamura®
Naomi Chiba
Risa Fukuda

Mariko Tagashira
Hiromi Takahashi

Elena Sawaki

Ayaka Nakasaka*
Shoko Bamba®
Nami Gahabka
Chisato Koto*
Yoko Sonobe*
Miho Matsubara
Erika Sakaguchi

Yuka Oyabu
Ritsuko Chinen®
Kenryo Tamori*
Nozomi Kitano*
Keigo Teruya*
Yumeno Negami*
Takahiko Watase
Yurina Miyagi*
Makiko Yamashiro
Saori Furugen
Keiko Sato

Nana Watase

Naomi Yogi
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Impressions
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What was your challenge
before going to Vienna?

I read the Bible and studied the historical background of
Beethoven No.9 to understand the image of the song and
the meaning of the lyrics. This process helped me feel the
emotion while sign- singing and interpret the piece more
clearly. It doubled the excitements of the performance!

When I was on my way to school, walking, in class,
or eating, | had Beethoven No0.9 in my head.
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What did you do your best
during your stay in Vienna?

I listened to stories at the I was nervous about playing the
role of a banana-girl in “Aemi
Banana,” but I did my best. I
thought that if I was shy or half-

hearted, it would be disrespectful

UN, thought a lot on my own,
and did a lot of research and
studying later. We did research
and discussed in groups, and
many opinions came out and
things got heated. I fought not
to bully or joke around.

to the audience, and I wanted
entertain everyone. So I decided

to go forit. /
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How was the photo exhibition?

that [ was the model for the photo, he said, “Really?”
He didn't believe me. I think it’s because I have
grown up over the past two years.

It was the first time for me to see a photo that I

could touch and feel, so I thought it was amazing.

How was your performances at the
Austrian Parlament and at the UN?

When I was sign-singing the very last part of Beethoven No.9,
“Freude Schoner Gotterfunken” at the UN, it was so powerful
that I felt like I was connected with Beethoven. It was as if the

last piece of the puzzle fell into place. I almost cried.

The photo exhibition was cool. When I told a visitor

What are your goals
for the future?

I want to spread what the White
Hands Chorus do and to be known
I'would like to by people in other countries,
continue the
White Hands

Chorus and learn

especially in deprived areas.

more and more o_o
_ I want to eliminate
sign language

so that I can unintended prejudice

connect the deaf towards people with

and the hearing. Reelsflines

I broke through the limits.

After the performance of Beethoven No.9, the
audience stood and applauded, saying “Bravo!”.
They stood and applauded, and my heart was
filled with the desire to sing more.

I was happy to hear that parents and friends
came all the way from Japan and said it was very
good. After it was over, I cried because I was so

happy that so many people were supporting us.

touched my heart.

Many people cried, and I was happy to
see a lot of “BRAVO”. I couldn’t hear,

but everyone's expressions and gestures

How did you feel about
participating in the international
conference of the Zero Project?

It is difficult to solve a problem if you think
about it alone, but I thought it was great that
many ideas came up when people from various
countries gathered to discuss.

“Being able to see things differently” is a “special
ability”. Not only with or without disabilities, but all
human beings are a little bit broken. We can compensate
for each other by cooperating and helping each other.
These words left a strong impression on me.

I learned that the UN has a network of
people with disabilities and that all people
help each other and work together.
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C\What made you happy?

A staff member with a
disability from the United
Nations said to me, “A

When Koharu of my
group said “thank
you” in sign language
to the hotel staff,

Sara translated it into
English. Koharu told
us she was so happy
that “for the first time,

person with a disability is a

person with another ability.”

We had many audiences at the

UN and the Parliament, There are
people with all kinds of disabilities a foreigner could
in the world, and all kinds of

appearances. But I realized that

understand my sign

language!” I was so

everyone is living a normal life. happy to hear that.

Yuta asked the UN staff “What can we do to create world
peace?” I was happy when she told us “Keep singing.”

We become one with the
audience at every performance.




5REB Photo gallery
7 x I‘ * Y ') — by the White Hands Chorus NIPPON Photography club

I4—VTORBEELET /S, BEIZHKDH S Members and parents interested in photography teamed
AV N—REEIZFEM. ROAL/\VYEFDI—52R up as the White Hands Chorus NIPPON Photography

Club! The fascination of photography is that it reflects the
photographerss curiosity and love. Their free sensibility are

NIPPONBEZB%#ER L ZL 72!
BoRicH 2D TELS, BEADBFOLRERBH
BMLEINZOHLNBEEDOHB S, .

R ) Please enjoy!
BOUBMEROFEMETEI o] Mariko Tagashirs
BRLAIIE,

sparkling from these wonderful photos.

BEERT

The White Hands Chorus NIPPON Photography club Andreas Gahabka Manalkeda Masaki Tomoshige Misaki Shida Saku Terayama Sho Gahabka Yoshihisa Watase Yuko Aoki
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Special supporters who made miracle happen

ISHIBASHI
FOUNDATION

JAPANFOUNDATION %%

?Abw A ; AMI (}vR :)-U7P kl kkoma.n

ﬂm RRIR—)b

Munetsugu 4all

Canon @\ Sansei Technologies

0O OmRoON

NIKKO

CHEMICALS

BB ARF@EAN BEYD

BhRL: IR ATBUEA BERZAEE. FAYEHMILINBAEE
HE: KX IbbrAFI—VT4 VIR ZHEREERITHASH.
Xyd—=vHRAEH. RRE—w, ZHT7/ 0V -IHhA 4.
RRREO—2Y—257, FLovBhAaH, HKARHr Ve
El Sistema Connectt®: Bt I b v XHA R4,
REASHIEKRA K. ALES Global

[FUGA] #lEiRft: X v/ v XK.

Canon Production Printing Holding B.V.

[BA)ERBD: D —vHALETEEMKRZ.
—REEEABEFTFRSIFHTI-RER

Bh: PRVDEARRBEL S D RR=MHES

Special Support: Ishibashi Foundation

Support: Japan Foundation, Embassy of the Federal Republic of
Germany in Japan

Sponsor: Sawakami Holdings, Inc., Sumitomo Mitsui Trust Bank,
Ltd., Kikkoman Corp., Munetsugu Hall, Sansei Technologies,
Inc., Tokyo Ginza Rotary Club, Nansei Co., LTD., OMRON Corp.
Sponsor to El Sistema Connect: Nikko Chemicals Co., Ltd.,
Tokyo Reiki Kogyo Co., Ltd., ALES Global

In-kind sponsor of “FUGA”: Canon Inc., Canon Production
Printing Holding B.V.

“An die Freude” performance collaboration: Musik und Kunst
Privatuniverstat der Stadt Wien, Noura Opera Foundation, Tokyo
Metropolitan Theatre

FHERILTIZE /254 Fro=am
Individuals who made miracle happen

BE FiEHk BREB 1% -F 4k Mr. Yasumichi Ishige Ms. Etsuko Hattori
ANAR FHik BIF P& Mr. Takashi Oyagi Mr. Nobuyuki Miyazawa
F I Bk B B4k Mr. Akio Chiba Mr. Takashi Murata

FE =74#% BEthAk Ms. Keiko Chiba Ryokoin Temple

XETF—4
Support data

E2XUE@8a : 304&

PEHE 10K

259F27v 5742 (CAMPFIRE) : 5174

{8315 14 (Syncable, GoFundMe. fBA) : 874

Bt h. EEFLLY 78K

(WMHEZAZY— - WA T 4Ly - Do vERR U, HRAXEEV .
FZEHARL. NPOZEA [FHROED] | ISLEERE. FrAlTom, 2—
W TSY PYH YT Nos ERFKESIBE)
FEFYTAARVE 1120

Grants from foundations: 3

Corporate sponsorships: 10

Crowdfunding(CAMPFIRE): 517 people

Individual donations (Syncable, GoFundMe etc): 87 people
Group and corporate donations: 6

(LVMH Moét Hennessy Louis Vuitton Japan K.K., PASONA Inc.,
Kyokane Co.,Ltd., NPO “Gakko no Sokojikara”, ISL, Akatombo
Choir, Chor Le Blanc, Ozenji women chorus )

Charity events: 12 times

X, BRBEAN I59F 770 T4V IR F oY T4, BECOBA. BESISTFFEVLZVWTENET., OrORFPLLETET,
We are truly grateful for donations from anonymous corporations, crowdfunding, charities and numerous individuals.
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OR#HM (202348838 B 6BDEEBHh ZREKRLEBSHE
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OlxbmiF) (8RS Bl
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OFXNK (202357885 HBH) [BAOESEEIBRERN—F—T v - NORRFT07 5 LKA
OPBH#M (202359838 BH] [EXRERLA AEELZS)

OQAB[2023498128 M%) ROAbAVYEDI=52P88 SHOFHICOVTHRE
Oip#B2A L2 (2023498138 HB#M] [FR 24— TRE~]

OBIRFTIM (2023498138 B#) RE2BV4— Y DE~NKIA PNV FDI—52FFEL 88T

OB B#R (2023498208 Bi#) [FITRIBWE. D¥E24¢C K2/ b/ Y F2—52ZNIPPON
OB RAEMIEHER (2023F1085 LBBHICATAIZTz22BROLER/H
OARZTvrer£—[(202354108118 HB#H) [REPBFAFIN 838 (76185 t0B ) BE
OiPIBEALR (20235128228 HB#H)[R2351HBN] 278P@BHDE FREFEHKDNEB
OTHE JAPAN NEWS (20234128238 #) Tokyo Chorus Group to Perform Beethoven’s
Symphony No. 9 with Sign Language in Vienna

OBeethoven Haus 2023-2024 [2023-20244F] 1B ) RILEH20— Y I-BRARFEAB#E
OfFrorvay—) (546520235 78%17) BH) [7rvE&RT4v0%5712)

OBy AEE] (5 THIEHFEERx20v20h MK
O#—2FY7BAARRWEE (202351155 ) BRARTFH

O» 3 SFK (20234128518 ) KRB RPEX —ABRLEC MTH %

O®B#A (2023412823802 7HBH] REOR—F—VIZBWEEN BEBEOFLb72602
GCFR - [2024F1811B CR) BHBEH]  [(LRrEESE) AL LE) KBON—F—~VIZB
2EN BEBSTOFLH:br26CFR  (20245F2A11B8)FFTCRIEN] 24—V TSARKE
(202442528 HFIBEL (K5 ) EEHFRZTHFH

OTFTH A (20235128265 HIBH) REOSBAIEN)FFO4— v AE - 1FEh200F TIBMR
OEBHR (20244386 TIBH] FELRFETIREOR) o — v TREREBEOFEHS 508
DIEFEE [V orEREET)

OFvE®HHN(2024%518168.178 tvk News Link] FERIET " RR2ZX " B2818H @
DEE~N ~FifR~ FLRBTRI2BEBI28BHK PROBE~ ~H%iF~
OBIRPAB % (202418188 QAB =a2—2 CATCHY] TEBI %12 2KDAbAYFDI—52
ONHK [ (#%£) 202445858 0435 FHA)

OWFNRRENE [R50 (2024F18188) 5706F18188 (KB A0/ b YF2—-52
NIPPON® %03 K557

OPRBLALR[2024F1 8198 ) FrETEBIETHVT)

OFRFHA (202441 8228 FARNPELE K272\

OZ#R#RI (2024418300 ) B BmHE W2

OFM NORTH WAVE (2858 A8 ~874EZ] [9:00~11:5405%510:25-10:40 DJ)
OFXALBR (5L BN SA) [2024452816B) 20V )P4V EEa—

OiP#B2A LA (2024528178 FrE08BE Y4—v~

OQAB([2024%2819B] K04 bV FI—=52 D4—vER~BH

OMWK% (2024428248 (AW -F)Il=2—20HK) ) 94—V TR €0-Tovzst-hv o7V
Y 2] OHK®/SYP2Y—F % BN (AW]

O#REHBIE (2024 F2A24B) FHERZI[ER)I2BF 24— v TEBEHIKRE/ GLRBE LK
(1P # ) [FBOAHR) [PBEA L2 TILHB) [RUHA) (74— 2K -] [NewsPicks) %
EH AT 47 IZRED

OFNNZSA LAY 547 (2024838138 HE) BB Y AVB] TERIAYPIZEC LRI
B WRHRO 1AV I =Y T@ER KD b/nv FD2—5ZNIPPONJ

OFNNT' A 6454 (2024538218 HEIBENLELVEER P FP—t¥T27/09-0hH
THRONYPLOEBIET ALHOA—VIZEHE

Okeymedia Vienna | News Publishing (#5275 5 &"AN DIE FREUDE" @ &%0)

ODer Standard (2024428268 (BHE 22 THH#F) ] Mariko Tagashira’s long exposures of
musical gestures

ONON [2024428238 (A=FYDR—b=F 2V NIRTH/74—< Y 2F %) ] Japanese short
concert in front of the Beethovenhaus Baden [2024428268 (A—=F YD R—b=F x>V NIRRT
Ds375—= v 2) ] “White Hands Chorus Nippon” in front of Beethovenhaus Baden

OFEA—RMY PBAKRERHP JUFAK 7 v CREL AR OHT) (BEREOA—T=v s ve Ty s
Y okF)
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(Japanese Media)

Kyoto Newspaper [May 20 2023]

Okinawa Times [July 7 2023]

Ryukyu Shimpo [July 9 2023]

RBC Ryukyu Broadcasting Corp [July 20 2023)

Nippon Foundation Journal [August 1 2023]

Kyoto Newspaper [August 3 2023]

QAB (August 11 2023]

RBC Ryukyu Broadcasting Corp [August 18 2023]

Buraabo (Magazine) [August issue]

Asahi Newspaper [August 31 2023]

Ongaku no Tomo [August 2023 issue]

Chunichi News Paper [September 3 2023)

QAB [September 12 2023

Okinawa Times [September 13 2023)

Ryukyu Shimpo [September 13 2023]

Mainichi Newspapers [September 20 2023

Shiga Prefectural Human Rights Promotion Division [October 23]
University Press Center [October 11 2023]

Okinawa Times [December 22 2023]

THE JAPAN NEWS [December 23 2023]

BEETHOVEN-HAUS BONN Veranstaltungen [2023/2024 2023-2024)
"Poetry and Fantasy"Issue 46 [July 2023]

"Darkness Radio Dialogue Collection" [May 26 2023]

Japan Association Member Magazine [November 2023 issue]

Kamakura Shunju [December 2023 issue]

Mainichi News Paper Web publication (December 23, 2023]

Morning edition [January 11, 2024 (same as above)]

Mainichi News Paper Morning edition [February 28, 2024 morning edition]
Yomiuri Newspapers [Evening edition on December 26, 2023

Tokushima Newspapers [Morning edition on March 6, 2024]

TV Kanagawa [January 16-17, 2024)

Ryukyu Asahi Broadcasting [January 18, 2024 ]

FM NORTH WAVE (February 5-8, Monday to Thursday, 9:00-11:54, DJ slot from 10:25-10:40]
Okayama Broadcasting [February 24, 2024 (Okayama-Kagawa News OHK)]
Kyodo News [February 24, 2024] (Kyodo News—Local newspapers “Kobe Shimbun”, “Nishi-
Nihon Shimbun”, “Okinawa Times”, “Kahoku Shimbun”, “Ibaraki Shimbun”, “Daily Sports”,
“NewsPicks” etc., multiple media outlets)

FNN Prime Online [March 13, 2024)

FNN Prime Online [March 21, 2024]

The "Kuroiwa Diary" by Governor Kuroiwa of Kanagawa Prefecture [January 18,2024 ]
Okinawa Times [January19,2024]

Yomiuri Newspaper [January 22,2024]

Kyoto Newspaper [January 30,2024]

FM NORTH WAVE (February 5 (Monday) - February 8 (Thursday), 2024)
Cultural Broadcasting "Otonari-san" [February 16,2024 ]

Okinawa Times [February 17,2024]

QAB (February 19 2024]

Okinawa Times (February 17,2024)

NHK [May 5 2024]

(Austrian Media)

Der Standard (February 26, 2024 (interview about photo exhibition)]

NON (February 23, 2024 (announcement of performance at Beethoven House in Baden)]
[February 26, 2024 (performance at Beethoven House in Baden)]

(Vienna-related Articles)
Embassy of Japan in Austria website
OGS BARRIEREFREI
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“Visible An die Freude” Executive Committee
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Dr. Taku Nakajima, who accompanied us on this miraculous
expedition and supported us throughout, left early on March 10,
2024 to be closer to Beethoven. His eyes could hear our hearts, and
his stethoscope seemed to see even our souls. With our inexpressible

gratitude, we will continue to sing with him above the starry sky.





